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“Aside from the physical, sensual reality of water, the thing that I love is its
paradoxical nature. Water is something one’s attracted to largely for the light...but
the Thames has this incredible moodiness, and that’s what the camera picks up. [
never intended to have water in everything I do but I almost feel like I rediscover
it again and again. It just finds its way back into new work...It isn’t me going out
after water, I think water’s come in after me. I'm much more the prey and not the
predator in that relationship.”

Above: Still Water (The River Thames, for Example)—Image ], 1999. Offset lithograph (photograph and text

combined) on uncoated paper, 30 1/2 x 41 1/2 inches. dudeEdition of 7. Courtesy Matthew Marks Gallery,

New York Below: Doubt by Water, 2003-2004. Installation view at Whitney Biennial 2004, Whitney. Museum

of American Art, New York. Photographs: 16 1/2 x 22 inches each. Stanchions: 14 inches diameter x 70 1/2
inches overall height each. Photo by Bill Jacobson. Courtesy Matthew Marks Gallery, New York

“Doubt By Water (20083-
04) is a form that Itve
been thinking about
for a while. It starts
with a two-faced im-
age. That!s really the
core of the whole work
getting a two-faced im-
age (which is more or
Iless like an object) into
a meaningful relation-
ship to spacetand the
river, the glacial water,
which is the gray
surface, is a kind of
cohesive link.”

Asphere, 1986-1993. Solid copper, 12 inches x variable diameter. Courtesy Matthew
Marks Gallery, New York

“You get into this situation where your ‘identity’ takes over your actual being
because you get stuck with whatever it is you resemble to other people—not who
you are. They’re not necessarily the same thing.

I think of ‘Asphere’ as a self-portrait. I don’t think I made it as a self-portrait,
but when I look at it I see that it has characteristics that I identify with very
strongly. One of those qualities is that it’s not a sphere, and it’s nothing else. I
can relate to that. It’s not an egg or a ball. It doesn’t have a name or a word that
closes it off from things. In the best way, it’s just floating out there without a
clear identity.

Of course people will say, “Oh, it’s like an egg.” But the point is that you use
metaphor to make yourself feel at home in the world. You use metaphor to
extinguish the unknown. And for me the problem is that the unknown is where
I want to be. I don’t want it extinguished. So that’s where I try to fit the experi-
ence of a lot of my work—on that edge where the metaphors start falling apart or
don’t really come together.”

Activity Suggestions:

Create a series of lists that represent your ideas about personal identity, family
history, learning from school, and philosophies or belief systems with which you
are familiar. Turn these lists into a visual web or narrative that connects related
words to tell a story about yourself or your family.

Find a body of water or a view of the sky and record your observations, thoughts,
and feelings about it over the course of several days, in different weather. Present
your observations as a series of images with accompanying text.Create a view of
infinity. Position two mirrors opposite each other and place a small object in be-
tween. Write an illustrative paragraph or poem that describes your view of infinity
and create a visual accompaniment.
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